
Pierre Huyghe, Reto Pulfer, 
Alexandre Singh, Jack Strange, 
Ian Wilson
15.10.2009 from 6.30
The performances, created or re­enacted for the occasion, have never been 

!"#$%&'%&(#%)#%*&+",&,-,%'%.&$'//&01,!,%2&3#1&2",&41!2&2'5,&6',11,&789.",:!&

Silence Score&$1'22,%&'%&;<<=&>82&%,-,1&0,13#15,)&'%&08>/'?@&2#.,2",1&

$'2"&A&!,5'%A/&$#1B&31#5&;<CD&>9&?#%?,028A/&A12'!2&EA%&F'/!#%&A%)&%,$&

,%.A.'%.&?1,A2'#%!&>9&G,2#&68/3,1@&H/,IA%)1,&J'%."&A%)&KA?B&J21A%.,*&

02.10.2009
19.12.2009

Opening 
reception: 
01.10.2009 
from 6.30

The Object of the Attack&'!&?81A2,)&>9&L'%?,%2&7#%#1M@&N81A2#1@&JA%)1A&68!2,1"#3,1&A%)&OA'A&+,)#%,@&H!!'!2A%2&N81A2#1!@&PA-')&G#>,12!&H12&Q#8%)A2'#%*

+",&PA-')&G#>,12!&H12&Q#8%)A2'#%&'!&A&1,.'!2,1,)&?"A1'29*&E2&'!&01#8)/9&!800#12,)&>9&+",&R)'%>81."&7#8!,&R!2A2,!&.1#80&#3&?#50A%',!*

The Object of the Attack 

acts as an echo chamber to 

2",&,I"'>'2'#%&Sculpture of 
The Space Age@&?81A2,)&>9&
GA'58%)A!&SA/A!A8!BA!@&
#0,%'%.&!'58/2A%,#8!/9&A2&2",&
PA-')&G#>,12!&H12&Q#8%)A2'#%*&
The project is a series of 

interventions, footnotes and 

'%4/21A2'#%!&>9&A12'!2!@&?81A2#1!&
and critics as a collective 

and evolving conversation. 

P,/'>,1A2,/9&1,A?2'%.&
against a linear approach to 

interpretation and avoiding 

A%9&4I,)&A%!$,1!@&The Object 
of the Attack wishes to 

1,?#%!'),1&2",&$A9&'%!2'282'#%!&
01#0#!,&,)8?A2'#%A/&#1&
interpretative strategies. 

The setting of the space has 

>,,%&'%3#15,)&>9&2",&01A?2'?,!&
#3&G,2#&68/3,1&A%)&6A21'T'#&P'&
SA!!'5#&$"#&$'//&01#0#!,@&
one after the other, a different 

8%),1!2A%)'%.&#3&$"A2&2"'!&
!0A?,&?A%&>,*&J'2,U!0,?'4?&
installations, works from the 

PA-')&G#>,12!&N#//,?2'#%@&2A/B!&
and screenings will appear and 

)'!A00,A1&'%&A&V8')&5#-,5,%2&
>/811'%.&2",&>#8%)A1',!&
between the artwork and 

'2!&A8)',%?,&$"#&'!&A!B,)&2#&
,%.A.,&A?2'-,/9&$'2"&2",&01#W,?2*&

X#2&A%&,I"'>'2'#%@&%#2&A%&
interpretation space, The 

Object of the Attack escapes 

),4%'2'#%&A%)&'!&?#%?,'-,)&A!&
an ongoing process, opened to 

8%01,)'?2A>/,&8%3#/)'%.&A%)&
0#2,%2'A/&3A'/81,!*

Conversations With the Other Side 
by Ben Judd and Sidsel Christensen
29.10.2009 from 7
F#1B'%.&$'2"&4/5&A%)&/,?281,!@&2",&A12'!2!&A1,&,I0/#1'%.&2",&Y'55A2,1'A/&!0A?,Z&

A%)&"#$&'2&!"A0,!&"85A%&'%2,1A?2'#%!&A%)&0,1?,02'#%!*&H&0/A938/&A%)&#0,%&1'28A/&

created for The Object of the Attack&A%)&!800#12,)&>9&2",&X#1$,.'A%&R5>A!!9*&

The Object of the Attack 
Performances

;;;&O1,A2&+'2?"4,/)&J21,,2
(#%)#%&F;F&[G\
]]&^_`a_&=[D=&_C[C

Opening Times

+8,!)A9&U&Q1')A9&;_A5&U&[05
JA281)A9!&;;A5&U&]05

$$$*)A-')1#>,12!A123#8%)A2'#%*?#5



The Object 
of the Attack 
Part 1

02.10.09
14.11.09
Opening: 
01.10.2009 
from 6.30

Miriam Cahn 
02.10.2009 - 17.10.2009
+",&0,13#15A2'-,&,/,5,%2&#3&S'1'A5&

NA"%:!&$#1B&'!&A!&01,-A/,%2&A!&",1&#$%&

?#10#1,A/'29&A%)&'2!&'%V8,%?,&#%&2",&

3#15A2'#%&#3&",1&$#1B!*&J",&01,!,%2!&2$#&

1A1,/9&!,,%&-'),#!&#3&,A1/9&0,13#15A%?,!&

^N#812,!9&K#?,/9%&F#/33@&6A1'!`&A%)&2",&

painting Mit Kind Flüchten* 2007/2008.

Stefano Calligaro 
10.11.2009 - 14.11.2009
J2,3A%#&NA//'.A1#:!&5'%'5A/&!?8/0281,!&

?1,A2,&8%01,)'?2A>/,&!218?281,!&A%)&

?"A//,%.,&2",&%#2'#%&#3&!0A?,*&E%&Fly Me to 

the Moon&",&21A%!3#15!&A&>##B&>9&b'B&LA%&

),1&6#/&'%2#&A&!?8/0281A/&#>W,?2&!8!0,%),)&

>,2$,,%&0"9!'?A/&A%)&?#%?,028A/&!0A?,!*

George Condo 
3.11.2009 - 7.11.2009
Couple on Matress* 2005, is a 

0,13,?2&,IA50/,&#3&N#%)#:!&)A1B&

9,2&"85#1#8!&!29/,@&'%!0'1,)&>9&

?A1'?A281,@&0#121A'2&0A'%2'%.!&A!&$,//&

A!&A%?',%2&592"#/#.'?A/&4.81,!*

Trisha Donnelly 
02.10.2009 - 17.10.2009
Dark Wind&a__a@&'!&A&!#8%)&'%!2A//A2'#%&

$"'?"&Y#0,1A2,!&A!&'%)'?A2#1&#3&2'5,:!&

passage, as a transition from one 

5#5,%2&2#&A%#2",1*&H%&,-,%2&$'//&!##%&

21A%!0'1,@&>82&'2&'!&%,-,1&1,-,A/,)&$"A2&

2"A2&,-,%2&$'//&>,*Z&^XA%?9&J0,?2#1`*&

N#812,!9&NA!,9&cA0/A%@&X,$&\#1B*&

Hans-Peter Feldmann 
3.11.2009 - 7.11.2009
Untitled* 2008 presents an irreverent 

alteration of an old master painting, 

8%!,22/'%.&#81&0#!'2'#%&2#$A1)!&2",&.,%1,&

#3&0#121A'281,&A!&$,//&A!&A12&"'!2#19*&

Cyprien Gaillard 
3.11.2009 - 7.11.2009
E%&The New Picturesqued&a__=@&OA'//A1)&

covered all narrative elements of the 

?#50#!'2'#%&$'2"&A&1A)'?A/&.,!281,&#3&

,1A!81,@&e8,!2'#%'%.&2",&'),A/&#3&2",&

0'?281,!e8,&A%)&2",&0#2,%2'A/&#3&!A>#2A.,*

Graham Gussin and Jeremy Millar 
02.10.2009 - 31.10.2009
O8!!'%&A%)&S'//A1:!&%,$&$#1B&"A!&01#>A>/9&

>,,%&!,,%&>9&5#!2&#3&2",&-'!'2#1!@&$'2"#82&

even noticing it. Their intervention is 

A%&'%4/21A2'#%&#82!'),&2",&,I"'>'2'#%:!&

!0A?,@&'%&A&3A5#8!&A12&5A.AT'%,*

Chosil Kil 
13.10.2009 - 17.10.2009
+"1#8."&A/2,1'%.&5A2,1'A/!&#1&1,U

?#%2,I28A/'!'%.&#>W,?2!@&N"#!'/&c'/&

1,U0/A9!@&1,U01,!,%2!&A%)&1,U2,//!&!2#1',!@&

#32,%&0,1!#%A/*&N#812,!9&G'V,5AB,1@&

(#%)#%&A%)&f0)"A/@&X#1$A9*

Yayoi Kusama 
02.10.2009 - 14.11.2009
c8!A5A:!&0A'%2'%.&Dots Obsession (Tobas)* 

a__[&1,3,1,%?,!&6#0&A12@&S'%'5A/&A12&

A%)&7A00,%'%.!&#3&2",&g[_!*&YS9&A12&

#1'.'%A2,!&31#5&"A//8?'%A2'#%!&#%/9&E&

?A%&!,,*&E&21A%!/A2,&2",&"A//8?'%A2'#%!&

A%)&#>!,!!'#%A/&'5A.,!&2"A2&0/A.8,&

5,&'%2#&!?8/0281,!&A%)&0A'%2'%.!*Z

Maria Loboda 
20.10.2009 - 24.10.2009
H&>#8e8,2&#3&V#$,1!&!0,AB!&#3&A&!,?1,2&

?#),@&A&2A0,!219&?"A%.,!&,-,19)A9h&&

?#5>'%'%.&081,&3#15A/'!A2'#%&$'2"&

,-,19)A9&#>W,?2!@&2",&A12'!2&?1,A2,!&

A&"9>1')&2,11'2#19@&>#2"&38281'!2'?&

projects and historic reinterpretations. 

N#812,!9&J?"/,'?",1&i&(A%.,@&6A1'!*

Eduardo Paolozzi 
02.10.2009 - 14.11.2009
Bunk* 1972&'!&A&0#123#/'#&#1'.'%A//9&

?#%?,'-,)&'%&;<]=&5A),&5A'%/9&31#5&

5A.AT'%,!@&.'-,%&2#&2",&A12'!2&>9&H5,1'?A%&

,IU!,1-'?,5,%*&6A#/#TT'&1,3,11,)&2#&"'!&

?#//A.,!&A!&Y1,A)9U5A),&5,2A0"#1!&

3#1&2",&)1,A5!&#3&2",&5A!!,!*Z

Seb Patane 
20.10.2009 - 31.10.2009
6A2A%,&01,!,%2!&A&%,$/9&,)'2,)&$#1B&#3&

01,-'#8!/9&!"#2&3##2A.,*&YX,,)/,!!&2#&!A9&

the whole thing has an eerie and displaced 

3,,/&$'2"&!8>2/,&1,3,1,%?,!&2#&5'%)&21A-,/&

A%)&A/2,1,)&!2A2,!&#3&?#%!?'#8!%,!!*Z&

N#812,!9&SA81,,%&6A/,9@&(#%)#%*

Reto Pulfer 
02.10.2009 - 14.11.2009
68/3,1:&!218?281,!&A%)&"'!&2,?"%'?A/&

-,1!A2'/'29&A//#$&3#1&A&)'1,?2&?#%%,?2'#%&$'2"&

2",&A8)',%?,&A%)&3#1&A&38//&,I0/#1A2'#%&#3&

A12:!&)'-,1!,&0#!!'>'/'2',!&#3&,I01,!!'#%&A%)&

?#558%'?A2'#%*&7,&01,!,%2!&A%&'%!2A//A2'#%&

#3&$A//U5#8%2,)&3A>1'?!&A%)&!?8/0281,!*&

7,&A/!#&!,/,?2!&$#1B!&31#5&2",&PA-')&

G#>,12!&N#//,?2'#%&>9&6A#/#TT'@&c8!A5A&

A%)&NA"%*&N#812,!9&bA/'?,j7,12/'%.@&6A1'!*

Adam Thompson 
27.10.2009 - 31.10.2009
+",&A12'!2:!&3A!?'%A2'#%&2#$A1)!&%A281,&

and landscape is often translated into 

5'%'5A/&!?8/0281,!&!8..,!2'%.&?#!5'?&

#1),1&A%)&)'!#1),1@&A2&2'5,!&'%38!'%.&2",&

space with a deep feeling of nostalgia and 

5#81%'%.*&X,$&!'2,U!0,?'4?&'%!2A//A2'#%*

Charlotte Warne Thomas 
02.10.2009 - 14.11.2009
6/A9'%.&$'2"&2",&!95>#/'!5&#3&.#/)&'%&

)'!?1,,2&#1&"')),%&'%U!'28&'%!2A//A2'#%!@&

2",&A12'!2&3#?8!,!&#%&2'5,&A%)&2",&

38%?2'#%A/'29&#3&",1&!811#8%)'%.&!0A?,*&

Katinka Bock 
01.12.2009 - 05.12.2009
b9&0/A938//9&0#!'2'#%'%.&2",&-',$,1&

>#2"&'%!'),&A%)&#82!'),&2",&!?,%,@&

b#?B:!&Raus I and Raus IId&a__[&A//#$&

8!&2#&,%2,1&'%&A&."#!2/9&%A11A2'-,&A2&

A&0#'%2&#3&180281,&A%)&?#//A0!,*

Patrizio Di Massimo 
19.11.2009 - 12.12.2009
6A21'T'#&P'&SA!!'5#:!&!#8%)&0',?,@&

1,0,A2'%.&gE#&!#%#&8%&E2A/'A%#:&'%&-A1'#8!&

/A%.8A.,!@&'%21#)8?,!&2",&!,?#%)&0A12&#3&

2",&01#.1A55,*&P'&SA!!'5#:!&01A?2'?,&

1,3,1!&2#&3#15A/&A1?",290,!&A%)&e8#2,!&

historical and artistic references, treating 

0A!2&A%)&01,!,%2&'%)'33,1,%2/9*

Justin Gainan 
24.11.2009 - 28.11.2009
YN#%!2A%2&!?1'>>/'%.@&$",%&?#//,?2,)@&>8'/)!&

A&4,/)&#3&A?2'-'29*&H&!'%./,&/'%,&A%)&'2!&

,I'!2,%?,&A??#1)'%.&2#&2",&/'%,!&A1#8%)&'2@&

),2,15'%,!&2",&?#50#!'2'#%*Z&R5>A1B'%.&#%&

A&/#%.&?A1&1'),&?1#!!'%.&2",&kJ@&OA'%A%&$'//&

!,%)&0"#2#.1A0"!&)#?85,%2'%.&"'!&W#81%,9*&

Clare Gasson 
19.11.2009 - 28.11.2009 
YQ'/5&A%)&2",&4/5'?&01#?,!!&A1,&1,3,1,%?,)&

'%&5#!2&#3&59&$#1B&8!8A//9@&2"#8."@&

'%&!?1'02&3#15&1A2",1&2"A%&/'2,1A//9&

4/5'%.&!#5,2"'%.*Z&N/A1,&OA!!#%:!&

$#1B&1,-#/-,!&A1#8%)&2",&%#2'#%&#3&

'5A.,@&'2!&#1'.'%&A%)&)9%A5'?!*&J",&

?1,A2,!&A&%,$&!'2,U!0,?'4?&$#1B*&

Mark Geffriaud 
08.12.2009 - 12.12.2009
Present Perfect 2007 consists of spotlights 

"'22'%.&A%&,5029&.A//,19&$A//*&b9&0#'%2'%.&

#82&2",&38281,&/#?A2'#%&#3&A12$#1B!&2#&

?#5,@&'2&!'58/2A%,#8!/9&%,.A2,!&A%)&

allows the anticipation of a perfect 

01,!,%?,*&N#812,!9&Ob&H.,%?9@&6A1'!*

George Henry Longly 
24.11.2009 - 28.11.2009
+",&A12'!2&1,3,1!&2#&,-,19)A9&#>W,?2!&

A%)&1,'%-,!2!&2",5&$'2"&A&0,1?,028A/&

2$'!2&$'2"'%&'%2,1'#1&A%)&,I2,1'#1&!0A?,*&

(#%./9&01,!,%2!&Escalade/Yellow* 

a__=&2#.,2",1&$'2"&A&!'2,U!0,?'4?&$#1B*&

N#812,!9&P'?B!5'2"&OA//,19@&(#%)#%*

Falke Pisano 
01.12.2009 - 05.12.2009
29 Decisions for a Time Capsule 

Radio Pieced&a__[&1,-#/-,!&A1#8%)&

2",&0#!!'>'/'2',!&#3&?#%!218?2'#%&A%)&

A?28A/'!A2'#%&#3&'),A!&A%)&?#%?,02!&2"1#8."&

2",&4,/)!&#3&/A%.8A.,&A%)&?#558%'?A2'#%*

Hannah Rickards 
08.12.2009 - 12.12.2009
G'?BA1):!&2,I2U>A!,)&$#1B&1,3,1!&2#&

2",&8!,&#3&/A%.8A.,&'%&N#%?,028A/&

A12@&A!&$,//&A!&2,!2'39'%.&2#&%#2'#%!&#3&

0,1?,02'#%&A%)&?#558%'?A2'#%*&

Josh Thorpe 
19.11.2009 - 12.12.2009
K#!"&+"#10,:!&'%2,1-,%2'#%&'%-'2,!&

an aesthetic or phenomenological 

1,!0#%!,&2#&2",&!0A?,*&E%&"'!&#$%&

$#1)!h&&Y%,'2",1&A&$A//&$#1B@&%#1&A&V##1&

$#1B&l&'2&1,e8'1,!&2",&!800#12&#3&2",&

$A//&>82&'2&5#-,!&#82&'%2#&2",&V##1&A1,A&

W8!2&!/'."2/9@&A%)&>,?#5,!&A%&#>W,?2*Z&

Ulla von Brandenburg 
01.12.2009 - 05.12.2009
b1A%),%>81.:!&4/5&Cd@&a__=&!"#$!&

",1&3A!?'%A2'#%&$'2"&2A>/,A8I&-'-A%2!*&

+",&g/'-'%.&0'?281,!:&1,-,A/&A&!,,5'%./9&

motionless arrangement of people 

"#/)'%.&2",'1&31#T,%&!2A.,)&0#!'2'#%!&3#1&

2",&,%2'1,&)81A2'#%&#3&#%,&1,,/&#3&4/5*

The Object 
of the Attack 
Events, Talks 
and Screenings

The Institute for Modern 

and Contemporary Culture, 

University of Westminster,

and Five Storey Projects, a London­

based collective, propose events and talks 

2"1#8."#82&X#-,5>,1&A%)&P,?,5>,1*&

(##!,/9&!218?281,)@&>82&$'2"&#0,%&?#%2,%2&

and format, these programmes involve a 

combination of presentations, screenings 

and perfromative interventions.

The Institute for Modern 
and Contemporary Culture at 
University of Westminster presents: 

The Future
05.11.2009 from 6.30
N"A'1,)&>9&PA-')&N8%%'%."A5@&

!0,AB,1!&2#&>,&A%%#8%?,)

The Future is history
12.11.2009 from 6.30
N"A'1,)&>9&SA1e8A1)&J5'2"@&$'2"&

!8!A%&08'&!A%&/#B@&X'18&GA2%A5@&

JA//9&f:G,'//9@&k1',/&f1/#$

The Future is tomorrow 
21.11.2009 from 2 
J0,AB,1!&2#&>,&A%%#8%?,)

The Future is now
26.11.2009 from 6.30
J0,AB,1!&2#&>,&A%%#8%?,)

Five Storey Projects presents:

Susan MacWilliam
03.12.2009 from 6.30
Q'/5&J?1,,%'%.&A%)&2A/B

Lars Laumann 
10.12.2009 from 6.30
Q'/5&!?1,,%'%.&A%)&0,13#15A2'-,&

2A/B&>9&JA58,/&N1A-,%

Live Music Event
17.12.2009 from 6.30
S8!'?&>9&GAA.%A.1#B&A%)&A%&'%2,1-,%2'#%&

>9&N"A1/,!$#12"@&(,$A%)#$!B'&m&SA%%Q#1&

&$$$*)A-')1#>,12!A123#8%)A2'#%*?#5j,-,%2!

The Object 
of the Attack 
Part 2

19.11.2009
12.12.2009
Opening: 
18.11.2009 
from 6.30

The Object 
of the Attack 
Part 3

15.12.2009
19.12.2009

Q#1&2",&/A!2&$,,B@&The Object of the Attack 

01,!,%2!&G#5A%&f%)nB:!&'%!2A//A2'#%&

Untitled* 2005, which marks the end 

#3&2",&,I"'>'2'#%*&G#5A%&f%)nB:!&$#1B&

#32,%&01#-#B,!&A&)#8>/,U2AB,&'%&2",&

-',$,1!@&5AB'%.&2",5&e8,!2'#%&2",'1&

position or awareness of social codes. 

dF#1B&31#5 

The David Roberts Collection, London


